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EVOLUTION OF THE MUSICAL, 
CONDUCTOR. 



A uong the achievements of the latter day in 
music has been the development, says an exchange, 
of what may be called the *• star " conductor. Of 
course, ever since concerted music began there has 
been a musical leader of some kind. Mural paint- 
ings and carvings made in Egypt long before Apollo 
sang his magic song, and 

Ilion, like a mist, rose into towers, 
show the conductor standing before his band, beat- 
time by clapping his hands: and if we are to 
credit what we nave been told about Hebrew music, 
ph. Hunan and Jeduthun, when they stood be- 
fore their multitudinous choirs in the Temple at 
usalem, promoted synchronism in the perform- 
ance by stamping upon the floor with feet shod with 
lead. But it is not of such conductors that we wish 
peak. They were but captains of tens and cap- 
tains of hundreds, who attained all that was ex- 
pected of them if they made the performers keep 
musical step together. They were time-beaters 
merely— human metronomes: but their tribe has 
endured down to our own day. 

The --star" conductor is, in a sense 
never dreamed of a century ago. the me- 
diator between the composer and the 
audience. He is a virtuoso who plays 
upon men instead of a keyboard, upon 
a hundred instruments instead of one. 
The complex scores of modern music 
have made him; but now that he is here 
he refuses to be ••eabin'd. cribb'd, con- 
fined, bound in" to the music of any 
school or period. He is rather bound to 
look upon himself as the embodiment of 
all that is in the art. To him the mystic 
page is thought to be clear: and were the 
symbolics to attempt to delineate him 
they could do no better than to picture 
hi ui as once they did the seer of Patmos, 
with the symbolical dove whispering the 
things into his ear which else would have 
main unknown. 
We would not be understood as speak- 
ing lightly of the modern conductor. He 
is' unquestionably a necessity. Music 
differs from her sister arts in many re- 
spects, but in none more than in the fact 
that she is wholly dependent upon an in- 
termediary between herself and the peopie 
for whose sake she exists It is this in- 
termediary that wakens her into life. 
"Heard melodies are sweet, but tho-e un- 
heard are sweeter," is a pretty bitof 
hyperbole which involves a contradiction 
in terms. An unheard melody is no mel- 
ody at all, and as soon as we have music 
in which more than one singer, or more 
than one instrumentalist, are employed. 
an individual taste or feeling or judgment 
is essential to intelligent and effective 
publication. In the gentle days of long 
ago, when suavity and loveliness of utter- 
ance and a recognition of symmetry of 
form were the ''be all and end all '" of 
the art. a time-beater sufficed to this end. 
But now the contents of music are 
greater, the vessel has been wondrously 
widened, the language is becoming curi- 
ously complex and ingenious, and no 
composer can write down his thoughts 
so that they are universally intelligi 
Some one must grasp the whole, expound 
it to the factors which make up the per- 
forming sum and interpret it to the public. 
That some one is the conductor, and it is scarcely 
to be wondered at that he has become a person of 
stupendous power in the music culture of to-day. 
The one singularity is that he should be so rare. 
This rarity has had its natural consequence, and the 
conductor who can conduct, in contra distinction to 
the conductor who can only beat time, is now a 
"star."* At present we see him going from place 
to place in Europe giving concerts, at which he is 
solo and sometimes sole attraction. A hundred 
blowers of brass, scrapers of strings and tootlers on 
windy wood labor beneath him transmuting the 
iposer's mysterious symbols into living sound: 
and when it is all over* we frequently find that it 
Beems to have been done for the greater glory of 
the conductor instead of the glory of the art. 

We are not finding fault with the custom indis- 
criminately, but simply recording it for the purpose 
of directing attention to a phenomenon in which we 
Americans have an interest of curiosity, if not pride. 
Three conductors who are now enjoying a special 
measure of European renown made their richest 
and most valuable experiences in the United States. 
Mr. Henschel has been conducting symphony con- 
certs for ten vears in London, and has achieved 
with them financial as well as artistic success, in 
spite of English conservatism. And Mr. Henschel 
won his spins as a conductor in Boston. Instead of 



thinking his brief American sojourn unprofitable, 
•nt back to Europe a decade ago with the con- 
i) that lie had learned more in the last six 
months of his American career than in as many 
trs in his oative Germany. Mr. (iericke and Mr. 
Nikisch were men of Larger experience than Mr. 
Eenschel in the department of conducting, but 
they, too, found the opportunities offered to them 
in this country incalculably greater than they had 
ever enjoyed abroad, or art- likely to enjoy again. 
America has thus had a much Larger part than 
seems ever to have been suspected in developing 
these artistic prophets and lifting them into pu 
view. Perhaps, too, America is responsible for a 
widening of their ideas, which has not produced 
such unalloyed amiable results. .Mr. Gericke re- 
turned to his old home and one of his old posts in 
Vienna. But. alas! there came reports of disagree- 
ments with the time-honored customs of the Society 
of the Friends of Music, and Mr. Gericke retired 
from his posl as their conductor. Mr. Nikisch left 
us before the expiration of his contract to beco 
director of the Court Opera at Budapest ; hui he had 
been there scarcely a year when there came an ex- 
plosion between him and the royal powers that be. 




MISS L1LIAX M. SUTTER. 



Miss Lilian M. Sutter, whose portrait graces this 
page, is well known in musical circles. She is a 
singer of much ability, and her splendid voice and 
winsome peisonality have won her a host of friends. 

Mis- Sutter is a daughter of Mr. and Mrs. Wm. 
Sutter, descendents of the oldest families in St. 
Louis. She displayed an early talent, for music and 
has sung herself into the hearts of thousands of peo- 
ple. Her principal success was achieved at the 
Sousa Concerts last year, given at the Exposition 
Music Hall, where she sang for a season of two 
weeks with great applause. She was also engaged 
at Shaar Emeth under A. 1. Epstein, the eminent or- 
ganist, and at St. Peters Episcopal Church, under 
the the direction <■! Mr. Stroud. She is at present 
engaged at St. George's Episcopal Church, under 
Dr. Jackson. 

Miss Sutter has a well cultivated and powerful 
mezzo soprano voice of pleasing quality ami has won 
many special compliments for her distinct enuncia- 
tion of words. MlSS Sutter was selected as one of 
the principal singers for the Busch Wedding. She 
is an accomplished player on the piano and guitar, 
and has proven unusual talent in painting. 

Miss Sutter is an energetic young lady, and has a 
legion of friends who wish her high success. 



THE PIPES OF THE OJIGAX. 

Organ building requires high mechanical .-kill. 
It is one of the few trade- in which the machine has 
not( I the men. The delicati adjustments can 

only be made by human intelligence. The cabinet 
work may be done by machinery, hut this i.> only 
the shell of tie- instrument; the trained .hand 
the cultivated ear must regulate the stops and har- 
monize the pipes. No machine has yel been in- 
vented that will take the place of the musical fl 
ttlty, which is one of nature'- adornments. 

In ils conception the pipe organ is one of the 
simplest of instruments. There is a pipe for each 
note, the pilch depending on the length of the 
column of air which is forced into the pipe, the 
highest note being the shortest column, and the 
lowest note the longest. The pipes, seen and unseen, 
are simply whistles such as every country boy makes 
from smooth chestnut sprout.-, when the sap is go- 
ing up in the spring of the year. Those beautifully 
painted pipes thai stand above the keyboards and 
attract the wondering eyes of the children in the 
Church pews, have no e.-.-eiitial pari that is nut pos- 
sessed by the chestnut whistle. The construction 
is precisely the same; they are simply 
big whistles, elaborately adorned on the 
outer surface and set in front for. artistic 
effect. There are others entirely out of 
sight that are equally melodious. 
Suppose en some fine April day. fifty 

boys should go to tie- woods and each 

mid make himself a whistle from 

chestnul bark, tie- -mallei- boys taking 
thin shoots and the larger boya well- 
grown sap pi in gs. And suppose that 
among the boys then- was one mtisieal 
genius, who carried the musical scale in 
his head, and who could catch its grada- 
tions through four or five octaves. Now 
if this boy should take on himself the 
authority of a musical director, he could 
marshal these untutored whistle-blowers 
into an orchestra that would represent a 
perfect organ, and if it were possible to 

gel each boy to blow :it the right time. 
any tune might be executed. The note 
of the batk whistle is fixed by pushing a 
-topper (part of the original stock) into 
the end. The farther it is pushed in, the 
higher the note. The tone of the organ 
pipe IS fixed in the -ante way (by pu.-i. 
opper in the upper end). 
The large sheet -iron pipes, \\ bich sound 
the lowest notes, are tuned by still sim- 
pler device. As is well known, the column 
of air is cut short by puncturing the tube 
into which it is forced. When we raise 
the finger from the last hole in a flute, 

the effect is precisely the same as if the 

flute were sawed off at that point; and 
when all the holes are opened we g« t the 
note tbit would be sounded if the tube 
ended at the first finger. So when the 
organ builder makes a sheet- iron pipe ten 
or twelve feet long and four or live iie 
wide, be need only be sure that it is long 
enough; then he raises the note by cutting 
a little slit in the upper end and turning 
down a strip of tin 1 material, half an inch 
wide, until he gets the right note. This 
ha- the same effect as cutting off the pipe 
at the point where the little half-inch 
Strap of sheet-iron is rolled up and the 
slit ends. The wooden pipes are tuned 
by pushing in or pulling out the stop- 
per, after the manner of the chestnut 
whistle. 
The organ tuner relies entirely on his ear to tell 
him when the pipe give- out the right note. Each 
pipe ha- only one note, and the system of levels to 
which the keys are attached, simply turns the air 
into the pipes and shuts it off at the will of the player. 
The organist, in a certain sense, is performing a 
mechanical office, he is opening and closing the 
valves through which the compressed air furnished 
bvthc bellows reaches the pipes. In doing this he 
uses bis feet on the pedals and his hands on the keys. 
The marvelous effects produced are largely due to 
the musical genius of the performer. There is some- 
thing in his touch that gives a pe Miliar vibration to 
to the columns of air which are rushing upward in 
response to his call. A skillful organist will imi- 
tate any instrument in an orchestra, or will give the 
effect of a whole orchestra combined. As far as 
these imitation.- are due to mechanical devices. th< 
are of the simplest character. The alto solo that 
moves the congregation to tears, by it- pathos, may 
owe mosi of its heart-melting tenderness to a little 
steel blade or saw-edge, or perforated disk in the 
mouth of some of the whistles. 

Marguerite Tamngno, daughter of the tenor, is 
studying for the profession. She recently made a 
public appearance at the. theatre which her father 
has built at his villa at Varese, 
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AN INTERESTING INTERVIEW 

WITH VEKI>f. 



A correspondent of the Lc \rntng A 

I Verdi, and succeeded In getting 
from him the follow! irtalnlng article: 

• France La not playing a very brilliant part in 
music i veteran composer, turn- 

Lj who in 1 the write* 

who, being a Frenchman, felt acutely the shafts 

hy the Italian maestro. 
"Ambroise Thomas, like myself, Is old and fini. 
w him yesterday. Be Is a wreck. Perhaps his 
best work i> -Mignon.' ■ Francois 4e Rimini ' con- 
tains some eoo 1 things, but how on earth did he 
dan- Dante with Bach a Libretto? The ' Tem- 

downrfght had. As to ' Hamlet, ' [ think 
A.mbrolse Thomas showed want of courage in not 
taking the bull by the horns, and making the most 
of the splendid dramatic situations contained in 
Shakespeare's play. I think I should have prod: 
a very different work. Most of your living col- 
leagues are a sickly lot. Massenet is a wild, harum- 
rum rhapsodist, who has written some pretty 
songs; Salnt-Saena differs from him only in being 
more mad. Since Wagner the musical 
given up to chaos, and occupied by 
dissenting factions and rival composers. Those who 
imitate him have taken the bust of Beethoven off 
their pianos and replaced it with that of the Bay- 
reuth composer. As regards Italian music. I think 
our youths ought to return to 
the love and Btudy of song, 
which Is our peculiar privi- 
lege, I don't say this in 
ion <>f German music, 
of which I am a warm ad- 
mirer, but because 1 think 
that Bong is natural to us, by 
I ion- soil and climate. 

a long time ago, BOme 

German musician said to mo. 
talking of general tenden- 
cies, * Vmi Italians don't 
know how to compose a. 

symphony." • You ({ermans.' 
i. • don't know how 
h song. 1 

•■There is a Strong i 

pentity in most people to 

make themselves and their 

news the measure el excel- 
lence. Nor is the error con- 
fined to individuals. it is 
national. A country growa 
Its taste like its fruit. The 
German- are forem08l in in- 
strumental mu>ie. Why'/ Be- 
fche long winters, the 

deep snow... the fog, the 
squalid and desolate winter 

landscapes, cause people in 
Germany to shut themselves 

up in warm room- and amuse 

the slow hours with quartets 
and quintets. Bui who in 
Naples can endure to remain inside the house for 
even half a day? And when one goes into the open 
air. the lovely sky. the glorious sunshine, the beau- 
tiful earth, force your lips to utter a song, which is 
the natural expression of a lively and spontaneous 
movement of the soul. Still, although the entire 
power <>f Germany i a in bayonets and unity, 

which la highly a<i- civilization, I think the 

German- Bhare with us Italians the supremacy in 
music, although Russia is fast coining to the front. 
The new Slavic school displays a Vigor, a daring, 
and a virility which makes me think the Muscovite 
is about to have his day. I have lived and worked 
through half a century in which the battle of the 
schools ha- been fought, with ardor, zeal, and not 
without bitterness; and [ have come to this conclu- 
sion, that melody is the one factor in music which 
least. The works of Bellini and Donizetti — 
threadbare as they are — will ever remain as grapes 
which many a i< with envy." 






MISS ANNA AGMON1) COM:. 



Miss Anna Agmond Cone, whose picture we have 
the plea entlngto our readers, is one of 

the rising young pianists of St. Louis. 

Mi-s ("one is the daughter of Mr. and Mrs. Charles 
>ne, well known St. Louisiana and formerly of 
New York. MlSfi Cone >rn in this city, but 

-pent her early years in Cincinnati, where -he bej 
her musical training under Mi-. Geo. Schneider, the 
well known pianist and teacher. 

For the past ti has been study- 

ing under Mr. Marcus Epstein, the distinguished 
pianist and teacher. M e has a magnificent 

technique and plays with ease works demanding 
greal skill and virtuosity. She has appeared fre- 
ely in concert work with det her 
rendition of difficult concertos by Litolff, Mo/art. 
etc., arousing great enthusiasm. 

Miss Cone is naturally talented, and even in her 
early years showed a quick ear and a remarkable 
aptitude for melody. She has been pianist at the 
Lindell Avenue Methodist Church for the past two 

Miss Cone is likewise endowed with special talent 
for painting and drawing, and has executed works 
that have merited the just admiration of art critics. 
She has a delightful home, and parents devoted to 
her interests. She is a young lady of the most 
charming ways and a social favorite. With talent 
and ambition. Miss Cone is sure of a most successful 
future. 




VOCAL* CULTURE. 



The building which Verdi is erecting in Milan as 
me for aged musicians Is to cost $100,000. and 
the composer will himself defray all the expenses 
of it. Hut a .-cries of charity performances will be 
n in Italy this winter to establish an endow- 
ment fund. The architect of the building is Camillo 
BoitO, brother of Verdi's librettist. 

lohaiin Strauss was 70 years old October 25th. 

nost people are aware, was intended by 
his father for commerce, and was indeed a clerk in 
a bank, when he broke loose, and became COndui 
in Dommayer's beer garden. live years later suo- 
ling his equally famous father as conductor of 
the Strauss Orchestra. Johann Sir now liv- 

ing practically in retirement in Vienna. 



Every woman, says the Illustrated American, will 

acknowledge the charm of a well-modulated voice: 
yet how few are willing to take the time or trouble 
to cultivate one, cultivation being, unhappily, ne< 
sary for the American woman, whose voice, through 
heredity and climate. Is aggresively sharp and dis- 
tressingly monotonous. There are methods for 
training the voice to speak, just as there are to train 
the voice to sing. In this era of physical culture I 
cannot understand why some one has not started 
the fad of "voice cultivation/' It is true, we have 
broadened our -'a's.'* but most of us have stop 
there, and have expanded nothing else. The trouble 
is. few American women know how to breathe — 
which is not remarkable when one considers for how 
many generations American women have been satis- 
fied to be absolutely inert. The "new woman," 
whatever may be said against her. should at least 
be given the credit of arousing the feminine part of 
this unwholesome lethargy, and showing them the 
way to health and contentment through the m 
of various exercises. But defective breathing is not 
the only immediate cause for defective vocal ity. 
Whatever affects unfavorably the general tone of 
the system will surely, sooner or later, register I 
in the voice, even if respiration is good; for the 
se Is not only an " index of the soul." but a re- 
markably accurate index of the body as well ! 



A young Irish girl by the name of Conway is pro- 
claimed from Ireland to be a coming great prima 
donna. <s a phenomenal voice. 

n en gag tus Harris. 

(iive your friend a year's subscription to Ktnk- 
Musical Review for a Christmas present. 



MAJOR AND MINOR. 



It Is said that Siegfried Wagner will marry the 
daughter of a wealthy Munich brewer. 

Teresa Branibilla, the original QUda in *• Kigo- 
letto." died recently in Milan at the age of 82. 
She was one of five sisters, all noted singers, of 
whom she and her sister Marietta were the ti- 
trated. 

Huinperdinck keeps on turning out nursery 
operas. The latest is "The Bronze Horse.'" 
brought out witi; -1. the words writ- 

ten by the composer's sister and the plot from 
•• Grimm's Tales.'' 

The bans for the marriage of Eugen d 'Albert, or 
Eugene Mac Albert, as London Truth persists in 
calling him. and Miss Ilermione Fink, of the Wei- 
mar Con a, were published at Baden Baden 

on the very day of the pianist's divorce from Teresa 
Carreno. This will be Mr. d'Albert's third matri- 
monial venture. 

London is the proud owner of the largest theatre 
in the world, the Empress Theatre. The roof-span 
ig 220 feet, while the height from ground to lantern 
is 117 feet. The stage will hold 9,000 perforn 
and 500 workmen. To the main stage is added 
another 70 feet, which may be used or shut off at 
will. 

Signor Leoncavallo's new 
opera, ■* Thomas Chatterton," 
Is now completely finished. 
and will be produced early 

in the year at Rome by spe- 
cial request <>t Queen liar- 

gherita. It is in three acts. 
and is, a friend who heard it 
tells me, a magnificent work 
from every point, both music- 
ally and dramatically. T 
libretto is by 
himself, as arc the libretti of 

his-- 1 Paeliaccl "and u l Me- 
dici." The opening reminds 
one of the old English classi- 
cal school of composition. 
Then we have a fugue, a ga- 
votte, and a Beptette. which is 
a remarkable piece of writing. 

Spurgeon had a tremen- 
dous voice but Beldom raised 
it above ordinary conversa- 
tional tone. This, howe\ 

was sufficient to till the va-t 
building in which his audi- 
ences were gathered. 

The musical reason of 1 
96 will not be lacking in 
pianists. Among others, Mar- 
tinis Sieveking i> to be in this 
country. Sieveking is a Hol- 
lander by birth, coming from 
an old and aristocratic family, 
which dates its ancestry back in the fifteenth ci 
tury. From his earliest infancy he displayed char- 
acteristics indicative of his future career. He ig a 
man of magnetic temperature and striking person- 
ality, being over six feet in height, and magnifi- 
cently proportioned. Mr. Sieveking will come to 
the States in the fall, and play throughout the 
country. He will make his (?^/M«'inXe\v York City. 

It is understood that Moritz Kosenthal will play 
in this country next year. Like so many of the 
famous pianists of late years, he is a Jew. * Horn in 
Lemberg thirty-three years ago, he first was heard 
in public when ten years of age. In 1875 be studied 
under Raphael Joseffy in Vienna. The ling 

year he was appointed pianist to the Roumanian 
court, a position which he resigned to study with 
Liszt at Weinier. Since 1882 he has been conspicu- 
ously before the public, especially in Germany and 
a. His American tour took place in 1> 

Whether the actor really feels what he repress 
on ti has been considerd by several French 

artists. (Jot thinks that an actor must b< 
double man. one part emotional, the other part 
critical. Bej an e says that if she did not feel her 
part as if it were real, she would stop acting. 
Yvette Guilbert also believes that an actor cannot 
move an audience unless he is himself emotional: 
but the emotion must be limited so that it will not 
interfere with the voice or action. She tells of one 
of her own songs. " La Pierreuse." which in- 
fluences her to such a degree that «he has to exer- 
mmand in order to be able to use her 
voice. Galipaux. comedian, writ*-?: --If you 
would draw tears, yon must \veen: ,% and Coojielin. 
the younger, -ays practically the same, adding, 
however, that unless the ntrolled the 

actor will lose his mind. 
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FOR a Christmas or New Year's present, order a 
subscription to Kunkel's Musical Review. 
For the subscription price. $3.00 per year, you are 
enabled to present nearly $100 worth of the choicest 
piano solos, duets, songs, studies, etc. The Review, 
during the year, gives a valuable library of music, 
keeps you in touch with current events, maintains 
your interest in music, and proves a welcome visi- 
tor to your home. 

NOTICE. 



We follow up in this number of the Review 
Kroeger's piano method which was begun in the 
October number. This installment, which goes as 
far as the scales, will be all that will be presented 
in the Review. The method in complete form 
includes the best exposition of the scales ever pub- 
lished. The method may be had complete of the 
publishers, Kunkel Brothers, upon receipt of regu- 
lar price, $2.00. Teachers receive usual discount 



"A3IE RICA'S" AUTHOR DEAD. 



Rev. Dr. Samuel Francis Smith, the venerable 
author of the national hymn, "America,"' and of 
the missionary song, "The Morning Light is Break- 
ing," died suddenly in the New England Railroad 
station, Boston. With a friend he had started for 
Readville, where he was to address a meeting. 

Just after boarding the train Dr. Smith complain- 
ed of a sharp pain in his heart, and instantly sank 
to the lloor of the car. He was carried into the 
waiting room and expired within three minutes, 
without regaining consciousness. The body was 
taken to the home in Newton Center, where the 
funeral was held. 

In spite of his advanced years, Dr. Smith was 
seemingly in very good health, and was very vigor- 
ous. Of late he had been away from home a great 
deal in attendance at various gatherings, and he had 
made an unusual number of addresses in the last 
few weeks. He had not complained of any ill feel- 
ing in his heart, and his family was not aware that 
he was in any danger of heart failure. He is sur- 
vived by a widow and two daughters. 

Dr. Smith was born on Oct. 21, 1808, and early 
manifested a leaning toward literature, being 
awarded a gold medal in the Latin school for an 
English poem. When seventeen years old he en- 
tered Harvard College, being a member of what be- 
eame known in later years as " the famous class of 
'29." Among his classmates were Olivet Wendell 
Holmes, Benjamin R. Curtis (afterward a United 
States supreme court justice). Rev. James Freeman 
Clarke, and Benjamin Pierce, the astronomer. 
Afterwards he went to the theological seminary at 
Andover, and there it was that "America'* was 
written. 



/ CHARLES STIiEEPER. 

The cut below is a splendid likeness of Mr. Charles 
Streeper, the popular cornet soloist of the Grand 
Opera House orchestra. 

Mr. Streeper fust saw the light of day at Lexing- 
ton, Ky., on Nov. 11th, 180."). Twelve years later, 
considerable talent began to assert itself in him, and 
he was placed under the most competent instruction. 
Sixteen years ago, he played in a professional capac- 
ity for the first time. Since then, Mr. Streeper 
travelled with various musical organizations through- 
out the United Stated. Canada and Mexico, and has 
rilled permanent engagements in New Orleans, La., 
St. Augustine, Fla., Portland, Oregon, and Soccoro, 
Mexico. 

A little experience at th • latter place has shown 
Mr. Streeper that with some people, as long as there 
is music in the air, it matters not what may be the 
quality of the air. He had been drilling some mem- 




bers of a religious order in simple band music, so 
that at the end of two weeks they had acquired 
ability enough to play an easy waltz and schottische. 
It happened to be Christmas* time, and the local di- 
vine, wishing to celebrate the services with due 
pomp and solemnity, ordered the two weeks prac- 
ticed band to do the musical part of the affair honor 
by playing. The expostulations of Mr. Streeper 
against such a course were cast upon the waters. 
The two weeks' band, with a repertoire of an easy 
wait/ and schottische, duly made its appearance, 
and at each wave of the reverend gentleman's hand, 
rid itself of a waltz and schottische, to the intense 
satisfaction of the said reverend gentleman, and, no 
doubt, to the great edification of the assembled wor- 
shippers. Tims did Mr. Streeper see art, like love, 
tly out of the window before the hunger of the divine 
for music. 

For the past nine years. Mr. Streeper has filled the 
position of soloist at the Grand Opera House. He 
enjoys a most enviable reputation, not only for his 
technical skill, but also for the artistic rendition of 
his solos. 

Mr. Streeper was eagerly sought by Gilmore's 
Band as leading cornetist. but home ties prevailed 
against his accepting the tempting offer. He is a 
member of the faculties of the Beethoven and 
Vienna Conservatories. 

Mr. Streeper is one of the most affable and cour- 
teous of men and a favorite among his fellow musi- 
C i a n s . 

It is said that, at the request of Mile. Calve, Verdi 
will thoroughly revise his almost forgotten opera, 
Macbeth, which will be given in its new form next 
season in London. 



CITY NOTES. 

P. G. Autou, Jr., the well known celloist, achieved 
a signal success in his solos given at the Sunday 
Conceit at the Exposition Music Hall on the 10th 
ult. Mr. Anton has been engaged for a concert to 
be given at .Jacksonville, ills., by the Apollo Club 
of that place. 

All organ recital was given on the 15th ult. at 
the Church of the Unity, by Dr. J. W. Jackson, F. 
R. C. O.. assisted by Mrs. W. A. JSlcCandless, and 
Miss Louise Froehlicb. Dr. Jackson's playing was 
a special treat to all present. His numbers included 
Larghetto and Allegro from Organ Concerto No. 2, 
by Handel, and selections from Dudley Buck, A. R. 
Shelley, Mendelssohn, Widor, and others. 

Geo. C. Vieh, the well known pianist, played at 
the Tuesday Musical e, given at the Chapel of the 
Church of the Messiah on the 20th ult. His selec- 
tions were " Two Yalses Pittoresque," by Reinhold, 
and "A Right Side Through the Road." by Schytte, 
all of which were played in his usual artiistic style. 

Angelo R. Gilsiini, the talented son of M. A. Gil- 
sinn, has resigned his organ position at Topeka. 
Kan., on account of the death of his lamented 
mother, and will hereafter remain in St. Louis with 
his father. 

^ Jacques Wouters, the oboe soloist, was heard at 
at the popular Sunday concert, given on the 24th 
ult., at Exposition Music Hall. He played the solo 
from Meyerbeer's "Dinoiah" with the most artistic 
finish, and was enthusiastically recalled. Mr. Wou- 
ters is an artist of high rank, and his appearance is 
hailed with delight. It is regretted that he is not 
heard oftener in concert work. 

* Mrs. Maude "Witt, assisted by a number of local 
artists, gave a concert on the 17th ult., at Liederkranz 
Hall. Among the principal features of the program 
were two new compositions by Senor Aquabella, 
*• La Preferencia'* and Spanish Dance, which were 
played by Senor Aquabella himself in a masterly 
manner. 

Misses Miller and Schafer gave concerts in theEast 
recently which were pronounced by the press to have 
been unusually successful, and of great interest. 
^ Henry Groffman, the popular local baritone who 
sang as soloist in the Editha cantata, given by the 
Choral SymphonyjSociety on the 19th ult., acquitted 
himself of his part very creditably and was given an 
enthusiastic reception. Mr. Groffman deserves ail 
the pleasing notices that have been accorded him. 

M. A. Gilsinn has accepted the position of organist 
at the Immaculate Conception Church. 

Miss Marguerite Binford Connor, dramatic and 
elocution teacher, receives pupils at her address. 
2180 Olive St. Miss Connor is a finished pupil of the 
late John W. Norton and well qualified for her work. 
Amateurs are coached in their parts and given the 
advantage of stage rehearsal. 

Gerald Gerome, the recently arrived tenor, has 
been engaged by Messrs. Ehling and Conrath as In- 
structor in their vocal department. Mr. Gerome 
comes highly recommended. Applications received 
at the College of Music. 303 North Grand Ave, 

Miss Letitia Fritcli, the vocal teacher, is meeting 
with considerable success with her pupils. Miss 
Fritch was for six years prima donna soprano of 
Gilmore's celebrated band. Having decided to de- 
vote her entire attention to teaching, Miss Fritch 
is located at 2313 Washington Ave., where she 
teaches the pure Italian method. 

Percy B. Weston, tenor soloist of the Church of 
the Messiah, was one of the principals at the popu- 
lar Sunday concert given on the 24th ult,. at Expo- 
sition Music Hall, lie sang the recitations and aria 
"Sound an Alarm." from Handel, Blumenthal's 
"My Queen," and Gounod's "Lend Me Your Aid," 
all of which were enthusiastically encored, and 
proved Mr. Weston deserving of high praise for ar- 
tistic work. 
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T. BAHNSEN 
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Grand, Upright and Square. 
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G BARES 

Great St* Louis Dry Goods House, 
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Cloth Store. 
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Paper Pattern Store. 
Art Km broidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
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Flannel Store. 
Lining Wore. 
Cloak and Suit Store. 
Shawl Store. 

derwear and Corset Store. 
Children's Clothing Store. 
Ouilt and Blanket Store. 
I pholstery Store. 
Millinery Store. 

a Store. 
Glove Store. 



Orders by Mall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 

SIXTH, OLIVE TO LOCUST STREETS. ST. IT-OTTIS. 
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THE LITTLE SOLDIERS. 
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"Maestoso" means that the piece should be played in a majestic manner, 
"f." Is an abbreviation of forte, meaning loud T 
Maestoso. J - 152. 
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THE LITTLE DANCERS. 

So far, but one note at a time in each hand has been used. Now, two notes are to be struck together 
in the bass. .Care must be taken that these two notes are not broken, but played exactly at the same time. 

The bass of this waltz will require special practice to preservea pure legato between the wrist strokes. 

The tie in the melody between the last note of the first measure and the first note of the second 
measure causes the accent to fall upon the third beat of the first measure. This gives the effect of 
"Syncopation" i.e. removing the natural accent to an unaccented portion of the measure. 

"mp," signifies mezzo piano, moderately soft. " Dim," signifies diminuendo, to diminish in power. 

\ 
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THE APPROACH OF SPRING. 



In this little piece, the tonality tor the foundation tone is no longer that of C but of C. Although the 
latter key has Its own signature tone sharp— F sharp,) yet in the present example the signature is not 
used, but the sharp is placed before the F's wherever they occur. This has been done here in order 
that the student shall bear in mind the notes which are to be played sharp. But in the future the signa- 
ture will be printed after the clef sign and the pupil will be expected to remember that all the F's are 
sharped. 

14 Vivo" means that the piece is to be played with vivacity. 

"Cfocoso" means joyfully. 

Vivo. J«_m. 
Otoco$o, 
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THE MAJOR SCALE OF Q. 
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THE MUSICAL CLOCK. 

In the left hand, the whole and half notes must be held down their full value while the upper quarter 

■ 

notes are being played. 

Allegro. J - mo. 







THE CHILDREN AND THE DRAGON FLY. 
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Con moto. J - 84. 
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EVENING HYMN. 

Double notes are here given for the right hand. The notes connected by slurs must be played legato. 
Those not connected should be struck from the wrist with no aid from the forearm. 



Fn t} time the natural accents occur on the first and, fourth beats. 
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THE BROOKLET. 



"Sempre legato" means that the right hand part should always be played connectedly. 

The sign [> in the twenty-first measure is called a M Flat." It indicates that the note B is to be low- 
ered a half step. Its effect is opposite to that of a sharp.. The rule governing the duration of the effect 
of flats is the same as that governing sharps. 
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THE MAJOR SCALE OF F. 
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TWILIGHT FANCIES. 
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"Andantino" means that the piece is ta be played slowly. 

The signature. is one flat; the key, F major: 

The pupil must carefully hold down the dotted half notes in the bass while the lower Quarter notes 
progress. Fn the eighth measure, while both hands have the same note, the note is to be played by the 
right hand only, as indicated by the initials r. h. 

Andantiao. J . 84. 





THE MORNING WALK. 

Dotted notes are the principal .features to be observed in the melody. Be sure that each dotted note 
receives Jts exact time and the eighth note following be not emphasized. 

The sign h in the seventh measure is called a natural. A natural is used to take away the effect of 
a 4 or *U , restoring the note to its original position, such as It would be if unprecedfid by a £ or {> ; 
hence, B (> here becomes B B. Sharps, flats, and rraturals appearing in the course of a piece are also 
called "accidentals." 

Moderate J_i£0. 
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28 THE STORY OF THE GOLDEN BIRD. 

The pupil here has an opportunity to study the notes on various degrees of the ledger lines. 
"Ped." Pedal means to press down the damper iright) pedal. The star (#J means to release the pedal. 
In the bass, chords containing three notes are introduced. Observe that they are to be played pre- 
cisely together. " Andante con moto" means with movement, not too slow. 

Andante con moto. J - ixt>. 
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ON THE MEADOW. 



This little piece should, be played with good taste and expression. 

The natural laws of crescendo and diminuendo should be observed; i.e. crescendo in ascending 
passages and diminuendo in descending passages. 
•'Dolce" means sweetly 
"Cantando" means in a singing style. 
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THE BIRTHDAY PARTY. 



44 Vivace" means that the piece should be rendered in a vivacious manner. 

■• Marcato'* means marked 

The horizontal line - above or under a note indicates that the note should be sustained instead of 

being played staccato. 
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THE MELODIC MINOR SCALE OF A. 

The Minor Scale is ntfw introduced, and, as shown, there are two ways of playing this scaJe: the 
•• Melodic" and the 14 Harmonic/' A minor is the relative minor of C major; i.e. it has the same signature. 
See explanation of the Minor Scale, page 46. 
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THE HARMONIC MINOR SCALE OF A. 
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THE LITTLE PRINCE AND THE BEGGAR BOY. 

Bit. is the abbreviation of ritardahdo, and means to play slower. 

Moderate J - 120. 
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A SONG OF WINTER. 



When three eighth notes occur on a quarter beat (as is the case in this piece , the three are called 
triplets," and are usually indicated by a small figure 3 placed under or above them. 
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The repeated notes must be struck from the wrist, and the melody must be made prominent whether 
in the left or the right hand. 

"Simili*' means continue in a like manner. 
Moderato. J_/os. 
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HUNTING THE. SQUIRREL. 
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A PLEASANT LANDSCAPE. 
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THE REHEARSAL. 

The sign A is ah accent mark, and signifies that a particular emphasis is to be given to the note so 
marked. 
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THE HARMONIC MINOR SCALE OF E. 




$ 



I 



% 



mm 



« = 



^m 



IS 



^pp 



sz: 



tS>- 



3 .4 S \ 5 „4 a 



g| 



* 



H 



i 



H§# 



PP 



22=5 



35 



iPS 



=*=■ 



J rr"firr r J ^ 



#£§g£ 



fcpe 



-o- 



THE OLD HERMIT. 

Moderato. J _ ws 



\i * 





^l i"\ \tj 





jt a 



*= 



^§ 



\ i * ^S V «-Jf N 



<o 4-*j 



s 



^* 



6 p ir 



nil -i r,r 



\ 



Wm 



1 S « 8 ^ 



rx 



tit 



^ 



■y 



*r Tirjf 



p=i 



^ 



\ 



1608. 






^ 



3a 



5 



•* & 



38 



ROSE SONG. 



"AlloKrotto Grazloso" moans that the piece is to be played rather quickly and with grace. 

A. The right hand here uses the bass clef, resuming the treble clef in the next to the last measure. 
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THE LOST CHILD. 

Andailte espressivo J — loo "Andante espressivo" .means moderately slow and expressive. 
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THE MELODIC MINOR SCALE OF B. 
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THE REVEL OF THE BROWNIES. 
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PRELUDES to a MUSICAL CIUS1CISM 
OF THE FUTURE. 

it) Hen Mm ,.. i n the Vienna i 

I. 

If the philosopher of Ferney had lived in our 
times we might expect a pendant to his l *Candi I 
entitled "La critique musicale et t'optimism 
Can the optimism of the criticism of our age °-o 
farther? 1 doubt it. There are certainly still tne 
great gauges of art in the realm of composition, the 
melodic inventions of a Mozart, Schubert, Chopin, 
the forcible Logic of a Beethoven. What an inexor- 
able Caudal yoke for anyone who would walk with 
head erect and proudly the path to the temple of 
Fame! 

But in matters of reproductive art? Paeans are 
sung, songs of praise are indulged in; some cannot 
contain themselves in praise they smoke with 
praise. Above everything else the objectivity of tin' 
reproducing artist is praised, his clinging to tra- 
dition, the chastity with which he evades the im- 
moral enticement- of technique. 

Technique is the ruin, the sin against the Holy 
Ghost. Then away with technique, away with the 
enthusiasm that overshoots the hygienic tempi, as 
fixed by the learned commentators, and away first 
of all with individuality, that self glory of aesthetic 
perception. 

To be masterly is suspicious; enthusiasm disturbs 
the quiet enjoyment and the digestion of the list- 
ener; originality is a snare for the taste of the critic 
What is wanted to-day and demanded is slavish 
imitation of authority, the inevitableness and freez- 
ing of the shading in tone an the banishment 
of all rights to musical definition — in a word, becom- 
ing the ideal hand organ. 

If these demands of average criticism are com- 
plied with, and they are generally complied with, 
there is a swinging of censers, there is no end of 
shouting and "tout 1st bien dans le meilleur des 
mondes possibles." 

II. 



Byron and the Mazeppa of the piano, but the quiet 
ironic man of the world, and universal priest of 
Kome and Weimer. Liszt had to be divided from 
his symphonic poems, from his ••Eludes transcen- 
dantes"; it is the composer who acquaints us with 
the pianist, not rice /•< . 

But what tradition can ever give a clue to the 
trembling, velvety nuances of the soul; to those 
rainbow coloured veils which longing spreads to the 
^v^y clouds, the i sky of lonesomeness and 

melancholia; the whole scale of colour belonging to 
disposition of mind, beginning with the soft azure 
blue, sweet narcotic love dreams, up to the scarlet 
red of ecstatic joy, who places a king's crown on the 
>nt, ami creates gods from mortals? No, a 
thousand times no! Genius is only fathomed intui- 
tively. Tradition is a crutch for the lame, but one 
cannot fly with it. Tradition does not even acquaint 




I would make plain the meaning of the 
'•objectivity" and ••tradition." War has 



words 
i as been 
made on true art with these terms, so that it se< 
the right time to march up to them and to see what 
dreaded terms are hiding. We all know the legend 
of the ••Youth of Sals." A troubled foreboding 
creeps over us: we do not like to draw away the last 
veil from goddesses. They do not always find if 
-le. The much-vaunted objectivity, what 
does it signify? 

Let us start from the following axiom : To be ob- 
jective, one has to give up being subjective. The 
solid ground has to be given up for a step into va- 
cancy, or fog. "The thing as it appears to us," 
must be denied to seek the thing * c per se." But no 
one has ever found the thing * w perse." and it will 
never be found, either in philosophy, or in life, or in 
art. In other words, one lets the sparrow fly from 
the hand, but does not capture the pigeon on the 
roof. To the true artist, the one in the crowd, the 
work of art appears in the enticing lustre of an ideal 
vision, and at the same time in its most overbearing 
and tangible reality. His mind has enough sound- 
ing board and depth to reflect in itsentirebroadnoss 
the art work, and to proclaim it in large indelible 
tracings as a law among laws. 

Of course the "objectives." those echoes and fol- 
lowers, can only laboriously produce a work with 
officially authorized nuances, which bear comparison 
to true interpretation, as does a photographic de- 
scription of a fugitive from justice to a finely com- 
posed painting. Unlike that great artist of the 
Renaissance, they may enthusiastically cry out. 
••Anch'io sono fotografo !" The rights to create 
form they drape as ;; devotion to the will of the im- 
mortal composer.'' Was there ever a more self- 
contented masquerade? We will not be deceived bv 
the mask and say: Objectivity is the announcement 
of the bankruptcy of the artistic power to create 
form, an acknowledgment of artistic poverty. Where 
it begins it is only three paces distant from dilet- 
tantism. Karlchen is obedient; or translated, Ivarl- 
chen is objective ! 

III. 

Considerations of tradition can be made short. 
It always was the "servant," the crutch, the best 
excuse and support of objectivity. It only needs to 
be proven that there can be no unadulterated tradi- 
tion. In the most exceptional cases only can a com- 
poser interpret his own work as it hovers in his 
imagination. Tie would in this case have to be a 
Virtuoso in addition, and one is not always a great 
virtuoso in addition. Chopin, it is true, could play 
his composition?, but those who were so fortunate 
as to be near him were not strong enough to art as 
heralds for an art that seemed to embrace equally 
immeasurable distances of light and darkness. 
Finally, genius cannot bear tradition. Liszt, who 
gathered about him a circle of selected talents, when 
he gave his time to teaching ceased to be the Thund- 
erer of Paris and Vienna. He was no more the 



ence in the beat of the pulse, and two musioiana will 
forever quarrel about tempo. Age takes matters 
easier: youth is efferverscinff, more forcible, more 
tempestuous. ye god>! let me remain young, 
even at the risk to be accounted unripe and not 
sufficiently purified ! 

I wish to remain the artist of youth, of the youth 
of Germany— that glorious country which under- 
stands all other countries. And you. artists of the 
order of the holy tradition, who walk about heavily, 
measured, with a swollen breast of unexpressive, 
tiresome, aesthetic fancies — I despise your mannered 
mannerisms, your stiff elegance, your poverty of 
phrases which you lovingly spread over art. I leave 
to you your affected affectation, your blunt under- 
standing, your unbounded narrowness. I leave you 
to the worst fate— to the praise, to the enthusiasm. 
to the odour of incense of a contemporaneous high 
conservative criticism ! 

IV. 

I have already said. " Where subjectivity ends, 
there also ends the artist;" and I now say wfa 
technique ends there is the end of everything. The 
interpreter who wishes to cover up his diflSciency of 
artistic ability by small sentimental tricks is not a 
whit better than the misunderstood woman of the 
stale novels of 60 \ ears ago. She was not able to 
impress others with her significance, because this 
only existed in her imagination. In worse c 
such an artist is no better than an acknowledged 
charlatan: lie may throw around bombastic phrases, 
such as '• dignity of art." •• disappearance of the in- 
terpreter behind the composition," " technique as 
the medium ami not as the object," etc. 

Yes, such a poor fellow becomes offensive in hh 
cowardice, and reproaches with ••understanding," 
k< ability," a virtuoso who has overcome all the dif- 
ficulties of the art. as ••Siegfried" did the dragon 
"Fafner." Then criticism joins in the cry. finding 
technique superfluous as well as concerts, while tak- 
ing good care not to draw conclusions from the 
premises which make themselves superfluous. These 
are situations which will bring about the ruin of re- 
producing art, or else these improprieties must be 
swept away. In no branch of art is it necessary to 
be ashamed of technique. It was always held high 
in esteem and in honor. Perhaps Job. Seb. Bach's 
contrapuntal art is not technique! Has Beethoven 
not praised his own contrapuntal ingenuity and en- 
joyed it'/ Has notaRobertSchumann always shown 
greatest deference to understanding and ability, and 
did he not make in this severe demand- for himself? 

And was not the greatest period in the art of paint- 
ing that of her greatest technical development? 
We are reminded of Goethe's words. "One must be 
able to command poetry. " "Well, no artist has ever 
laid his finger with greater severity on the demands 
of the technique of his art. Technical omnipotence 
formulates itself here even in the style of a skilled 
lapidary. The great poet forms his instrument, 
speech— the great composer forms combinations of 
sounds, whether as melody or as harmony, and only 
the virtuoso is denied the right to extend the means 
of his accentuation. 

There are difficulties in life as well as in art which 
confront us; it is for the hero, the great man, to 
overcome them, not to give himself up to idle rev- 
eries and to proclaim his incapacity, as it occurs 
in the fable of the sour grapes. 

The dualistic division of the art into technique and 
musical meaning is a masterstroke of modern times. 
During the classical period musical meaning and 
form were one; the command of artistic means was 
a matter of course, and without it one was derided 
as a bungler. Even Euripides earned for his rhytb- 
ind monotonous prologues the cutting satires of 
Aristophanes. The word technique in Greek is also 
the word for art. Also in the German language 
•• Kunst" (art) is derived from "Konnen" (ability). 
Modern criticism knows nothing of etymology. It 
lias allowed ten thousand of piano-playing bour- 
geois to make its rules, and now it take's the field 
against us optimists. Be it so! We will take up the 
gauntlet, and be assured we will know how to fight. 



V. 

I had left a way open for escape to our good con- 
servatives. A certain malice prompts me, howe 
to cover it up. In my mind I hear them exclaim: 
•• Certainly we need technique, but we deprecate 
the -ten iingerdom, 1 we are against rope dancing 
and piano witchcraft." 

I could retort in Heine's words, " I know that you 
are no wizards," but I p come to the point. 

It was the opinion for the last fifty years that more 
technique was necessary for compositions of a Liszt 
than for the works of the classic, romantic epoch. 
It is the highest time to contradict this error, liee- 
thoven. Schumann, Chopin, all make as high and. 
at times, higher demands on one's technique than 
Liszt. Which among our virtuosi of to-day can give 
us a perfect interpretation of the Paganini varia- 
tions of Brahms, the Etudes Symphoniques by 
Schumann, or the last sonatas of Beethoven? 

There are everywhere compromises between com- 
prehension and delivery; every act of boldne- 
crushed in its inception in view of the extreme 
difficulties of the execution, consequently detrimen- 
tal to the interpretation in favor of the hand which 
ought to be and must be spared, and therefore 
maiming the soulful contents through deficient go- 
called "geklarte" execution. In other words, it is 
the impotence of chastity. 

In isolated cases there are signs of conscience and 
the '• Faust natures " then shoot up. 

Goethe has shown the Germans a dangerous road 
when he created his Faust type, the highest evi- 
dence of German poetry. Whoever cannot reach 
the goal, whose power gives out in the fight for the 
beautiful, drapes his impotence in the tattered cloak 
of Faustus— a Gretchen is easily found. Second 
stage: The calm and happy Faust. He finds Gret- 
chen and believes that he has found him> 
the steps of Italian churches are covered with the 
poor and the crippled of the people, so the steps of 
the sevenfold locked Temple of Art is covered with 
geniuses, without forte and piano, covered with 
Titans without staccato and legato, covered with all 
the disinherited and incapables of art. 

For me, whose taste has not been misled by almost 
universal anti-artistic criticism. I say : "We deny the 
artists Of the •• Lunobnrgheat h," those with lean 
and starved impressions, and witli ears that are anv- 
thing but anacreontic. We deny the Titans, who 
can neither move J'elion nor Ossa. We demand 
Olympians, with their golden joy fulness, their hap- 
piness, their ability, which carries them over all 
impediments, asApollo flitted over the swamps. 

We demand those grand commander- who with a 
nod can control the whole dynamics of the modern 
soul, from the softest sigh of love to the destruci 
thunderclaps, of this grandeur which is here for its 
own sake, and which knows no other laws but itself. 

We demand those light-winged, uplifting, splen- 
did artists whose life blood is renewed and revived 
by the beauties of every zone, of every new country, 
who not only understand the severity and the ice of 
the North, but the sweet, tender, happy sunshine of 
the joyous South. And now let me condense the 
demands of my soul, of my taste, of my art, but not 
all the demands of this contention, in these words: 
We do not want any longer " true servants '' of art ; 
what we need are '• masters." 



THE OLD TROJUBOXE STORY. 



"Well. now. we've got on to music stories." said 
an ex-manager, " there occurs to my mind an amus- 
ing incident that happened in the orchestra during 
my management of the "Walnut Street Theatre, in 
Philadelphia, years ago. Our musicians, like those 
of most places of amusement, were allowed to send 
substitutes when they could get a good outside en- 
gagement for a night or so. At the time of which I 
ik we had two trombones, and were playing an 
overture in which there was a beautiful duet for 
those two instruments. Our first trombone-player, 
having accepted an engagement to play for a ball, 
found it impossible to obtain a substitute, and. as a 
last resort, determined to employ in that capacity a 
young friend of his who couldn't play a note. 

•• 'All you have to do,' said the trombone wrestler, 
Ms to watch what the other trombone-player does. 
and imitate his movements. As there are two trom- 
bones, the silence of one will never be noticed.' 

••Thus instructed, the youth came to the theatre 
and took his place in the orchestra with much tre- 
pidation. The overture progressed smoothly to the 
duo for the trombones. The other instruments 
ceased. The leader beat time, for the duet with his 
bow, and so accustomed had his ears become to the 
familiar sounds that he did not notice their silence 
for several seconds. Then he turned to see what 
the silence meant, and beheld the two trombone 
players with their hands frantically grasping th 
instruments, their checks distended, and their eyes 
fixed upon each other with an expression of the 
wildest agony and despair. The fact was that the 
second trombone-player had also sent as a substi- 
tute a man who couldn't play, ami a No instructed 
him to watch and imitate the other wind-jammer.' 
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PIANO, III. 



o 



TTO \ XSc II l K'l X, 
PIANIST 

Add] 



W.M. I). ARMSTRONG, 
PIANIST AND ORGAS 
. 1 1 it 1 1 • polnl and 

' Address, A 1 l"ii. Ills. 

I8S MARY K. AVIS. 

Address, 1116 Delmai Avenue. 



M 



E 



DWAKIi II. BLOESER, 






M 



R8. EMILY BOEDDECEER, 

TEA' II II: OF IMA Mi. 

Address, 1810 



M 
M 

M 
G 



ISS ANNA AGMOND CONE, 

PI WIST AM) TJ 

• iraduate of Beethovi n ( ion i 

Aiiilri'ss, :',',-■ 7 Kinney Ave. 

ISS EM I UK K. DKTERINO. 

\ \ ( >. 
Address, 3013 Oregon Ave., or 9607 South 11th St. 

ISS l>OLLIK DOWZKR, 

TB \« m:i: OF PI LNO, 
post Graduate 

Address, •J'.rjn chestnut St, 

EORGE ENZINGER, 

TEACHER OF PIANl RGAN, 

Address, 9818 Russell Ave. 



PSTF1N BROTHERS, 



Address, 8214 LOCO 



M 



ISS ('OKA .1. FISH. 

i( 1 1 1 : i ; 01 
Pupil of Mrs Nellie Strong-Stevenson, 
vdd 



M 



RS, I., wkay GARBY-DRAKE, 

IMAMST AND TEACHER, 

Add ' Part Ave. 



M. 



A. GILSINN, 

WEST KM) SCHOOL OF Mi SI 

Windsor Place. 



M 



Iss B1AUDE G. GORIN, 

TB \ < 1 1 1 : K OF PI \no, 

Address. 4122 Cook Ave. 



J 



r. GRANT, 



CHEB OF IMA no. 

Address 411 B.J 



T OUIS HAMMERSTEIN, 

■*-* PIANIST ami ORGANIST, 

Address, 8348 Albion Place, 



M 



RS. RMILEE BLELMERICHS, 

IM \\u AND \ MICE, 
Musi,' Rooms and Resldenci - ith fth St 



AUGUST WM. HOFFMANN. PIANIST, 
D VI< TOB HOFFMANN, \ 
Music StUdlO, Kniilio Building. 



D 



R. J. W. JACKSON, F. R. o.. 
OBGAN, PIA 

ist and i . oh, 

Add 'uiiustei Place, St. Louis, Mo, 



M 



iss ka in-; JOCHUM, 

\< UKK, 

Address, 1906 Laml St 



ROBSRT KXUTE, 

anlBl St Rose's I !at rob, 

rvatory o 



ERNEST R. KROEGER, 
• 1ST, 

interpolnt and instrumental 
Ad i Olive 8t 



M 



[SS JULIA 1>. KROEGER, 

TEA PB PLAY! 



M 



|RS. JOSEPHINE II. LEE, 

!> THBOJ 



MIS.s B. MAIIAN, 
M> PIAH 
Organ Dept. Beet: 
and Ave. andO 



PIANO, ETC. 



M 



IDA MIFIILK. 

TBACBKB 01 

Add l Ave. 



M 



iss MARIE MILLER, Kiss LAURA SCHAI KR 

riuiiisis and Teachers of tin 

Add 



O. 



F. MOIIR. 



TBACHBB OF PIANO, 
Add 



P 



All. MORI. 

a nist of 31 i >pal Church. 

her of Piano, Violin, Organ and Harmony. 

Residence, 1 128 2nd Carondelet Ave. 



W 



ILLIAM 0. XAVn. 

B \( II l.l; OF PIANO AND VIOLIN, 

, t are of ! er, Box 14. 



M 



iss CHRISTINE M. NOHL, 

wo. 
her of Intermediate Dept for Mrs on. 

Address. 1413 Dodier S 



M 



iss MAMIE NOTHHELFER, 
I iiki: OF PIANO, 

Address, 1806 Oregon Ave. 



)AUL OEHLSCHLAEGER, 

PI a \ 1ST \ N D TB LCHBR, 
For nine rears Professor at the SchawenkaCon.. Berlin and 

New York. * Address. :t822 Bell Ave. 



I 



MRS NELLIE A!. I. FN PARCELL, Pianist, 
TBACHBB OF PI \\»> AND HARMONY, 

ory. 
Diploma from Leipzig Con. Address, 3899 Washington Boul. 



M 



ISS LIZZIE PARSONS. 

TEACH] LNO, 

Address, i tiir> ; ; n. Grand A . 



MIS.s NELLIE PAULDING, 
PIANIST ami TEACHER, 

Graduate of Beethoven I loni 

Pupil of Mrs. Nellie Strong Meveiison. Address, .'1038 Kneas Ave. 



M 



ISS LILLIAN PIKE, 

\NO, 
Add Ave. 



A 



UG. F. REIPSCRLAEGER, 

PIA IKK, 

Address, 4020 Iowa Avenue. 



J 



OIIN F. ROBERT, 

TE ACHE It OF PIANO, 

Thomas St 



A LFRED G. ROBYN, 
**■ PIANIST and ORGANIST, 



Addri'ss 8714 Pine Street. 



F. 



s. SAEGER, 

TBACHBB OF PIANO, ORGAN AND COMPOST] 

Address. 2310 < >iss 



i;rki> SCHILLINGER, 

1 LNO A N 1 1 

Salisbury St 



J A. SCHUBERT, 

B Kunkel. 

Address, 8t Charles, Mo., or care of Kunkel Bros.. 612 Olive 



M 



iss MAK A. SHERREY, 

TBACHBB OF PIANl 

Address, ;-_>| \ , ;1 Ave. 



npHE ST. LOUIS PIANO SCHOOL. 

1 MRS, Mi l.l.IK STRONi NSON, Dl 

Thoro Piano, Harmony, I 

iects. 3rt31 Olive .street. 



M 



iss CLARA STUBBLEFIELD, 
ima D TBACHBB, 



M 



iss MINNIE SUTTER, 

PIANIST AND TBACHBB, 

itory, 

2 Franklin 



M 



BELL ill is l j 

PIANo INSTRUCTION. 

:> 1 1 ii Due 



M 



[SS WILIIKLMINF TRENCHEBY, 

TBA :' PIANO 

AH ii. Ills. 



M 



. F. THOMPSON, 

TEACH Eh OF PIANO, 

Address, 8220 Oregon Ave. 



PIANO, Mi. 



GEO. 0. VIEH, 
M> TBACHBB OF PIANO, 

Address, 2U01 CallfomlS 



J 



J. VOELLMECKE, 

Tl OF PIANO AND 

iior. 
ort:. si. .hdnt - ■ . < InirHi. \T ■ 



Miss CARRIE VOLLMAR. 
IMA MM BBR, 

Organist Bethel ITCh, 



M 



BERTHA WINSLOW. 

TKA (HI 

Ad< 



M 



ISS KATIE E. WRIGHT, 

TEA P PIANo 

■ iraduate of the Beethoi 

Add 



SINKING, ETC. 



CFNOR AQUABELLA, 

O l M» PIANO INSI ■:. 

Italian I 
Stud House. 



M 



AX BALLMAN, 

>F \ OCAL MUSIC, 

Music i; trth Broadway 



I 



V BLANFORD WESTON, 

R AND VOCAL TEACH] 

Itiili d acquired in i 

Add res- clede Ave. 



M 



RS. RL'-INA M. ( ARLIN, 

si!- OF mi BIC, IM BLIC 8CH04 

Address. 8900 I B., St. Konis. 



TTORAOF P. DIB1U I 
11 VOICB CI LT1 

Special attention givei aratlon for Church Singl 

Stu ; . Av< 



MISS EUGENIE DUSSUCB M Contb 
SUPERVISOR OF Mi SIC, PI BLN SCHOOLS, 
o of Temp 
V OCal II Address, 3Q08N.21»1 St.. St.. Kouis. 



A 



DOLPB ERICK, 

VOCAL st i : 



Add 



MISS LFT11IA FRITCH, 
VOU K IT! 
Six vears Prima Donna B 'and. 

M, Vocal studio, 2.'li:nVnvliiin;tcn A\e. 



MRS, S K. HAINES. 
LCHBR OF VOCAL Ml i 
clmrrlp d With Pro 

Add Vista Building Grand and Franklin Axes. 



MISS CHARLOTTE IF HAX-ROSATTI, 
Vo. i i;i OTIO 

Vocal Studio, ateau Ave. 
To be seen Wednesday afternoons. 



MISS MARIF KERN, 
I ICAL Ml BIC, 

I on. of Music. El 
and ChurchCholrs; ree. Add, sm Garrison Ave. 



MRS. MARY E. LATEY, 
V< THITTION. 

Rudersdorff Method. Ad 5 Finney Ave. 



A I ISS ToNI LIBBER, 

1V1 RT S1NOBB AND TEACHER FROM BERLIN, 

New Departu ifhtSingll -tught 

by compel' ■■■nt teaelicrs. Studio. F>1V Wnn-.Ui. 



M 



ISS JENNIE BiABTIN, 

CONTRALT 

Ad in rare of Kunkel 1' 



ROBERT NELSON, 
THK APT OF SINGING AS TAUGHT IN ITALY, 
atoryof Vocal Mil- 
Robt. N« 2ti27 Washington Ave. 



TAMES M. NORTH, 

J LCHBR, 



M 



lis. LOUIE A. PEEBLI no), 

►F TDK A I 

rages foi i 

'reel. 



PRESS CLUB QUARTETTE, 

I .1. B. Shields, 1st Teuor: Patrick McGl vnn, 2d Tenor :Ai 

Arthur I). Weld. '.Mr, X. < ompton Av 



GEO. F. TOWNLEY, 
Solo Tei >r's Episcopal Church, 

.cages for Concerts and Oratorio, 

Address, 4306 Cook Ave. 






I 



" 



KUNKEI/S MUSICAL REVIEW, DECEMBER, 1895. 



95 



VIOLIN, CELLO, ETC. 



PG. ANTON, Jr., 
VIOLONCELLO, 

Concert Soloist, 
Address, 1r>'20 Choutea u Ave. 

FRANK GECKS, Jr., 
VIOLINIST AND TEACHER, 

Address, 2212 Hickory St. 



F 



R1TZ GEIB. 

SOLO VIOLINIST, 
Grand Opera Hob Address, 3531 Olive St. 



F. 



E. IIAKRINGTOX'. 

TEACHER OF MANDOLIN AND GTTITAB, 

Address, 1408 Pine St 



T OWELL PUTNAM. 

JLr TEACHER OF VIOLIN AND MANDOLIN, 

Address. 1121 Leonard Ave. 
33rd St.. Easton and Franklin Avea. 



SCHOEN'S Orchestra Office A Violin Studio, 
Address, Balmer & Weber's. 

idio,8631 Olive St. 
Residence 4345 W. Belle Place. 



M 



A I RICE SPYER, 

VIOLINIST. 
Teacher of Violin and Mandolin. 

Address. 8684 Finney Avenue. 



pHARLES STBEEPEB, 

^ SOLO CORNETIST, 

Instructions given. Address, eare Grand Opera House. 



JACQUES WOUTERS, 
J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 1112 Chouteau Ave. 



ZITHER, GUITAR, ETC. 



EDWARD SCHOEXEFKLD, 
TEACHER, COMPOSER AND PUBLISHER 

GUITAR AND MANDOLIN MUSIC. 

Ad Iress, 3733 Dayton street, St. Louis. 



PIANO TUNERS. 



WC. CROUSE. 
PIANO TUNER, 
With 0. A. Field Piano Co. 



1003 Olive St. 



W 



ALTER ELLICOCK, 

PIANO TUNER AND REPAIRER, 

With Scbomack r Piano Co., 1015 olive St. 



R. ROSEN". 



TUNER AND REPAIRER. 

Address Care of Kuukel Brothers. 



ELOCUTION. 



MRS. MARY HOG AX LUDLUM. 
TEACHER OF ELOCUTION, 
Delsarte System a Specialty. 2900a LucasAve, 



*DWARD PERKINS PERRY, Public Reader. 

j Teacher of Elocution and Dramatic Action, 

Limited Number of Private Pupils Received. 

Address Washington University, St. Louis, Mo. 

EUGENIA WILLIAMSON. B.E. 
j TEACHER OP ELOCUTION AND DELSARTE, 
For circulars and terms, address: 

3837 Morgan Street, St. Louis. Mo. 



ARTISTS. 



\\ LESLEY M. DE VOE, Artist, 

VV SPECIALTY— Portraits in Pastel. 

Also, Oil, Crayon and Water color. 

Room C, "The studio," 8313 Washing*} 



EDUCATION. 



College of Music, 

Ell LING AND CON RATI I, 

303 N. Grand Avenue, N. W. cor. Lindell Boulevard, 

Send for Pr» st - Louis, Mo. 



MISCELLANEOUS. 



TV/TARGUERITE BINTORD CONNOR, 
-^ Dramatic and Elocution Teacher. 

Finished pupil of the late John W. Norton. Amateurs 
Coached In their parts. Inquire at Olympic Theatre or orand 
Opera Hou Address, m3<) Olive St. 

DR. ADAM FLICKINGER, 
DENTIST, 
Removed his office from 707 Pine Street to 1113 Pine Street. 



THOMAS H. SMITH & CO. -Malcolm Love, 
Wegman <t Co., and other first-class PI A NOS & ORGANS, Sheet 
Music & Musical Merchandise, 3838 Finney Ave., St. Louis, Mo 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

Ai-xd JVIiiasio Books. 
LOWEST PRICES and BEST GOODS. 

Correspondence Solicited. Catalogue Free. 



A LL THE LATEST MUS IC 

As BOOH as published can be had of 

ROBT. DeYONG & CO. 

Successors to 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 



916 Olive Street, 



ST. LOUIS, MO. 



J. ELLICOCK, 

1015 Olive Street, St. Louis, Mo. 

SHEET MUSICS MUSIC BOOKS, 

Musical Instruments and all kinds of Musical Merchandise. 

AGENT FOR THE CELEBRATED 
WASHBURN GUITARS - MKNDOLINS, 
BKNJOS, ZITHERS. 

warn-: foi; ( .\T,w.(i<;rK. 



A. E. WHITTAKER, 

Successor to EDWARD NENNSTIEL. 

ManoN antl Organs for Sale and for Rent. Timing 
and Repairing. 1518 Olive Street, ST. LOUIS. 

Branch Store, 2512 and 2514 N. 14th St. 



H. BENTIN, 

= VIOLIN MAKER, = 
Repairer of all String- Instruments. 

Special Attention given to Repairing 
OLD YIOIiDfS. 

1140 Washington Ave., ST. LOUIS, MO. 



PHONE 4323. 



HABERMAAS BROS. 

CONFECTIONERS. 



Fancy Cakes, Ice Cream and Fruit Ices 

FURNISHED FOR ALL OCCASIONS. 
STORE: 
3152 SHENANDOAH STREET. 



CEO. E. OWENS, 

Printer, 210 Vine Street, 

Programmes, Invitations. VAc, Etc., given prompt 
and earefnl attention. 



Burlington 



Solid Through Trains 
St. Louis to 

KANSAS CITY, ST. JOSEPH, OMAHA, 
DENVER, ST. PAUL, MINNEAPOLIS. 



NEW SHORT LINE TO 

Helena, Deathvood, Butte, Spokane, Seattle, 
Portland, and all Northwestern Points. 



FREE CHAIR CARS AND DINING CARS ON THROUGH TRAIN 



D. O. IVES, G. P. & T. A., St. Louis, Mo. 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 

Students may Enter at Any Time- and Select such 
Studies as They Desire. 

For information, circulars, etc., call at the College office 
or address J. C. BOHMER Principal. 



GRAND OPERA HOUSE, 

GEO. McMAWUS, Manager. 



Dec. 1-7— Pauline Hall. 

Dec. 8-14— Camilie d'Arville Opera Co. 



WAGENFUEHR & HILLIG, 

BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 



F. X. Barada, Pres. JAS. C Ghio, V-Pres. 

Wm. J. Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 










314 N.BROADWAY 



*•"> PRICES 




■ANSY PILLS! 



DRUG ■ SAFE AND SURE. SEND 4c. F0R"WQMAN'S safe 
STORESH GUARD." Wilcox Specific Co., Phi la., Pa. 



PArER IN THIS UEVIEW FURNISHED BY 
C. D. GAKNETT, 
PAPER MANUFACTTJRBE AND DEALER, 
Music and Publication Paper a Specialty. ST. I.< HIS. 




CAN I OBTAIN A PATENT? For a 

prompt answer and an honest opinion, write to 
M I" N N <^- CO., who have had nearly fifty years' 
experience in the patent business. Communica- 
tions strictly confidential. A Handbook of In- 
formation concerning Parents and how to ob- 
tain them scut free. Also a catalogue of mechan- 
ical and scientific books sent tree. 

Patents taken throuL r h Munn & Co. receive 
special notice in the Scientific American, and 
thus are brought widely before the public with- 
out cost to the inventor. This splendid paper, 
issued weekly, elegantly illustrated, has by far t he 
largest circulation of any B&entulG work in the 
world. $3 a year, t am pie copies sent fre 

Building Edition, monthly, $2.50 a year. Single 
copies, \J.> cents. Every number contains beau- 
tiful plates, in colors, and photographs of new 
houses, with plans, enabling builders to .show the 
latest desiens and secure c< nit ract s. Address 

MUNN & CO. New York, 361 Broadway. 
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K\ \ivi:r/S MISICAI, REVIEW, DECEMBER, 1895. 



MUSICAL BOMES DESERVE IT. 



in no borne will oomforti that mini the 

health and happiness ol the inm 

the home where music finds a welcome 
,i people are quick to learn and 
a hatever will Btirely contribute 
to home comfort and good cheer. To tbie i 

i the faci thai bo m gular 

illy those in ti 

.f the Pastenr Germ 
,t VVater Filter. People ol refined tastes and 
roll at the water supplied by 
our city hydrants, load* wltb Un- 

collected in the apper rivers from drain- 
ed Infected by germs <>f water- 
born or the training and habits ol ma- 
il people lead them to Inquire for means to 
ler such water pure and wholesome, and tin 
Bull Is, the) And the Pasteur to be the onlj Bure and 
reliable germ-prool filter, and they buy It. To any 
w it., in >piied i b e8 with this 

would say, go t«> the 
W. I». & 0. R. Orandell, inn Olive 
Street, and learning your needs; they will supply 
you just the size and style of ^Pasteur* 1 yon require, 
and you will always be grateful to the Ki-.\ u v 
giving you this advice. 



TEACHERS. 



aid for K'nn! ind descrip- 

tive catalogue o! Bheel mm This catalogue 

embraces the ch< Lard works: piano so 

piano ducts. |>i;in<> Btudl< 

and m <»t Standard 

Works t» pre-eminently the finesl In the world. 



A PLACE TO GO. 



It Is nOW more thini twenty- five year \1- 

alian contralto, who had I 

commanded t«- sing al a Btate concert at Bucking- 
ham Pal [fled her aristocratic 
hearers hy ber beautiful singing, took from ber 
pocket a pair of shears and snipped the red 
thai separated the artists from the audience. 
claiming: "There, l have done It I" and what Al- 
boni failed to accomplish in this daring ad "f a 
moment, the gradual spread ol republican tenden- 
bas sine.' achieved, bo that now this fatal di- 
viding line between the entertainer and the enter- 
ed between artist and aristocrat has become 
a dead letter, in the really great houses In Lon- 
don which set the pace for the English speaking 
world there is a great spirit of Free Masonry ex- 
isting between tl n great and those who have 
achieved greatne 



In the in 

at what restaurant to 
whil< topping 

Otel and 

an, and eat at Frank A. 

Restaurant, 6th an 

u shopping will find at 
an elegant Ladies l > and 

will be delighted with the table . which 

he best m St. Loi 



For a Christinas present th ap- 

propriate than b ilk umbrella or able 

Namendorl Brothers, 314 BT. 6th Street, have 
the finest assortmen mbrellas 

for Ladies and gentlemen ever shown. Namendorl 
Brothers are manul ell at the most 

reasonable price. 

if yon wai nr friem 

ihristmas ai Year 1 der j our 

fancy cakes, ice cream and fruit Babermaas 

. the popular « Shenandoah 

St., phone ii ii i j i : Babermaas Bros., enjoy 

the high< or their excellent confection- 

ary among their many p 



Have You 



* 



SOUSA'S LATEST SUCCESS? 



fl 



Watersprites" Polka 

By CHARLES KUNKEL. 

Ono of tho daintiest of pieces. Play it and 
captivate your friends. 



ROSS WATER ENGINE 

FOR 

Pumping Church Organs. 



PRICE, 60 CTS. 

KUNKEL BROTHERS, Publishers. 




The Best Machine made 
for this Purpose. 



\>k your ( >rgan Builder for it, 

Otmg* or write to 

** ROSS VALVE CO,, 

Oakwood Ave.. TROY, N. Y. 



50^ • 

W i i.t. i-.l S in ! 

Metronome 

in 1 1 1 1-: WORLD. 

Why be without a Metronome 
KUNKEL'S 

POCKET METRONOME 



RETURN THIS COUPON . . . 

With your full name and address and 25c. for 

"ART STUDIES F T B r NUDE." 

The ri i handsomest Ait magazine; published monthly. Nops 

have been spared t«» make this the mosi beautiful series ol reproductions on the 
globe. Products ol the brush and chisel of the world, (.ems ol the Art gal- 

b and the Paris salon. It is printed In true art style on finesl enamel eoi 
book paper, plates on one Bide ol the page only, accompanied by descriptive let- 
ter-press ol the picture and the artist. 

Single Number (sample) - - $ . 

I 'our (IN n in Im re - - ■ 1 CO 

Ono ^ ear 1 8 nnmbt 

Send orders with remittal ARTISTS PUBLISHING CO. 

ST. LOUIS, MO. 



MUELLER -BRAUNAU'S PEDAL- VIOLIN (Patented), 



iv.i: vim. in. viol 



Enables music lovers (even those unacquainted with notes) to execute elegant pieces of music within one hours' training. 



Piano Violin 

wiih hn: 

fu] for nil mm 

C. F. A. MEYER, 
1526 Lafayette Ave. 




■ 

Ol the right hand w; 

When n 

The 

When v 



nit: vi I I >iion OF mi: TltAl>K Is called 

i which is rapid!] i more 

btful or wonderful Instrunn 

e Is thai 
The mHin; I much 

O. F\ A. MEYER, 

soi i ■ \M ivmitii; 

1526 Lafayette Avenue, St. Louis, Mo. 



AGENTS. 

Agents are wanted for Kun\n rt Musical Ttevii w in 
every city and town in the United States. Why no! 
induce your friends and acquaintan nbacribe 

to the foremost musical magazii 




$50 



A WEEK AGENTS 

National I'alcnt l»i*li \Vash«i. 

■ Ii i'-- mis-, 

a child can op In ft 

nil} buys, 1 1 



THE 



GRANDINI MANDOLINS 

ARE THE BEST FOR 

Tone, Justness, 

Easy Playing, and 
Artistic Work. 





fe> 



1 



h 



Virtuose Violins, 

Bows, Etc. 
J. T. L. Metronomes 

eleb-ated J. T. L. ilk and Tested Gut trings. 

Boehm Flutes, lurionets. ornets lor oloists. Etc. 

Jerome Thibouville-Lamy & Co. 

35 Great Jones St., New York. 

Write for Catalogue. 

.'IIIIIIIIIIIIIIIIIIIIUIIIIIIIIIIIIItlllllllllllllllllllllllllllllllllllUIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIH'- 

MENNEN'S 



BORATED TALCUM I 




~^N 



TOILET 
POWDER 



Approved by II in In M >|« <li<-al = 
Ant liaritl«-s afl Perfect Sani- = 

i tarj Toilet Preparation 

Deli ghtfui : i r t ■ ■ ; ghi i 
mburo, et 

lak«> no I 
S siihslillH. n. 

: Sample Mailed. N 

| GERHARD MENKEN CO., Newark, N. J. 

-"iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiir 



FREE 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS * 

# STEREOTYPERS, 

COR. FOURTH AND PINE STREP! " 

Old Globe-Democrat Building) 

esT. r^ouis, - - mo 4 



KUNKEL'S MUSICAL REVIEW, DECEMBER, 1895. 



SUBSCRIBE TO 

KUNKEL'S 

MUSICAL REVIEW 

THE GREATEST OF ALL MUSICAL JOURNALS. 



KRANICH & BACH 



%/%/%/^%'%<%/%, 



Three Dollars per Annum. 






I 

I 



•© 




AGENTS 

WANTED 

EVERYWHERE. 




STRICTLY HIGH GRADE INSTRUMENTS. 



URABILITY. 



PERFECTION OF 

MATERIALS AMD WORKMANSHIP. 

REJSUJUT. 



EXQUISITE TONE and ACTION. 

The Delight of Pianists. 



I J J_^ NEW PATENTS. 



NEW IMPROVEMENTS. 

NEW CASES. 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 



^ JOHN FELD,^ 

PIHNOS 

Musical Instruments at Lowest Prices. 

ALSO A FULL LINE OF SHEET MUSIC. 



TSGEIST FOR THE MOS" 



3 ULKR 



CEO. KILCEN &. SON, 

Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 



frnslBg and Repairingdone ai 
cations ftnd Price 



Drawings, 8p«$M 
*'.ion. 




1531 South Broadway, ST. LOUIS, MO. 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN 1856. 

Six Years prior to dar name- 

The Decker Sc Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, 1891. 

W. T. BOBBITT, 

St. Louis Representative 822 OLIVE STREET, 

Call and see these Superior in*trainent8- 



Blasius Pianos 

THE MOST PERFECT PIANO. 

SEE O 

J. A. KIESELHORST, 

IOOO OLIVE STREET, 
ST. LOUIS, 

ABOUT THEM. 



ec'cl. 



IS , of. 




$ for one year's subscription to KunkeVs Musical Review, 

commencing wit 1S , Ending with 189 . 

his Beceipt is not good unless countersigned by the TuMishersi 



Agent. 



SPECIAL NOTICE! 



ALL REGULAR AGENTS FORL 

I^unlpPfl Mugic&I Review 

Are provided with receipts, of which the 
>ining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honob konk othebs, un» 
less they actually receive the cash for the 
subscriptions. 

^"Thls notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 



WM. KNABE & CO.'S 



■mii 







PIANO FACTORY, 

BAIvTlMOHE, JMDD. 

Grand, Square, and Upright Piano-Fortes. 

Thoi« Initrumenta haye baen before the public for orer fifty yean, and upon t 
cxoellcnca alone hare attai; hased preeminence, which establishes the 

aue^ualed In TONE, TOUCH, WORKMANSHIP and DURABILITY. Every Piauo fully War 
r&nted for fire yean. ,ted Cataloguei and Price Liau 

promptly furnlibad on app 

WM. KNABE c& CO. 

148 Fifth Ave., near 20th St., - NEW YORK. 

817 Pennsylvania Ave., Washington, D. C. 22 & 24 E. Baltimore St., Baltimore. 

J. A. KIESELHORST, 



8. W. Corner lOtli and 01 



ST. LOUIS, MO. 



THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 

IJV TWO BOOKS. 



-•* e 



CHARLES KUNKEL. 

Tills method Is to go hand-in-fiand with all piano studies, from the very beginning. 




i 



book i. t $: 



BOOl 



KUNKEL BROS., 



612 Olive Street, 



ST. LOUIS, MO. 



D E CKER 

BROTHERS ^ 1 | 



FIAINTO 



m& 




ve shown themselves to be so far & there In Excellence of 

| Workmanship, Elasticity of Touch, Beatify of Tone, and great Dora* 



bility, that they are now earnestly songht for by all persons desiring 



THE 



CAUTION.— All genuine Dccke 



une (precisely as here aboaraj 









SEND FOR ILLUSTRATED CATALOGUE. 
No. 33 Union Sc^tiar©, » Nevi^ 



Vnt*fa-> 







PIANOS 



They are 

TEY i 




ORGANS 



the Leaders! 









^TI^Y 4& CAMP, 

916 & 918 Olive Street, ST. LOUIS, MO. 



CHICAGO HI 



■** 



Print in 



